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Concerto for Clarinet and Orchestra, KV 622

Wolfgang Amadeus Mozart (1756–1791)

Only two months before his death in 1791, Mozart wrote his Clarinet Concerto
for his fellow Mason and friend (his Notschibinitschibi) Anton Stadler, who pre-
miered it at the Prague National Theater on October 16 of that year. According
to Neal Zaslaw in The Compleat Mozart, “the galant era of the flute, oboe, and bas-
soon concertos is past, the almost concertino-like succinctness of the horn con-
certos is now unnecessary. The clarinet concerto is of the same depth and breadth
of conception as the last piano concertos, and possesses the same serenity and
sublimity as the very last of these. Mozart shunned technical virtuosity for its own
sake, and found even cadenzas irrelevant.”

As composed by Mozart, Stadler performed the concerto on his specially built
“basset clarinet,” a soprano clarinet (in A) except extended four half steps lower.
Mozart’s basset-clarinet manuscript of the concerto is lost (perhaps Stadler
pawned it), so the concerto’s very lowest notes are uncertain. Modern scholars
have attempted reconstructions, which are sometimes performed on modern
basset clarinets. Mr. Anderson will perform the standard soprano-clarinet ver-
sion, but with some notes and passages lowered an octave in the spirit of those
basset-clarinet reconstructions.

Karl Jenkins (b. 1944)

Karl Jenkins was born and grew up in the South Wales village Gower of
Penclawdd. His father, as schoolteacher, organist and choirmaster, gave his son
music lessons. Jenkins received classical music training at Wales’ Cardiff
University and at the London Royal Academy of Music. He went on to gain broad
experience as composer, arranger, jazz performer, and band leader, acquiring
knowledge of music spanning many centuries and traditions.

Jenkins first made his mark in jazz. On keyboard and oboe, he was a founding
member of Nucleus, a pioneering prize-winning jazz-rock band. He later joined
the psychedelic progressive rock and jazz fusion band Soft Machine, which was
influential in the 1970s.
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